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ARCHITECTURAL DECORATION OF THE
IMPERIAL AGORA’S PORTICOES AT IASOS

Fulvia Bianchi!, Donato Attanasio? and Walter Prochaska?
! Via Monte Pertica 21, Rome, Italy (fulviabianchi@yahoo.it)

2 Istituto di Struttura della Materia, Consiglio Nazionale delle Ricerche (ISM-CNR),

Rome, Italy (donato.attanasio@ism.cnr.it)

? Department of Applied Geological Science and Geophysics, University of Leoben,

Abstract

The present study deals with the decoration patterns, the
craftsmen and the different marbles used in the porticoes
of the Agora of ITasos. The recent discovery of a large
white marble quarry district at Milas and a gray banded
one at Euromos has suggested that previous hypotheses
on the origin of marbles used in the Iasos Agora must be
verified. For this purpose, several architectural elements
in white and grey veined marbles were sampled and
submitted to archaeometrical analyses (EPR, trace
analysis and carbon and oxygen isotopes) in order to
define exactly their provenance. These analytical results
exclude the use of Aphrodisias and Stratonikeia marbles
and confirm that of other local and extra-regional white
marbles from Milas, Euromos and Proconnesos. This
new evidence allowed the reconsideration of the origin
of the decorative patterns and of the craftsmen working
at Jasos during the mid imperial period.

Keywords
Iasos’ agora, architectural decoration, craftsmen, archae-
ometric identification

Introduction

Iasos, a city on a rocky peninsula on the Gulf of
Mandalya in Caria, underwent an intense building activity
during the first centuries of imperial age. A new district
was planned on the southern slopes of the hill and a new
aqueduct was built while some of the public Hellenistic
monuments were embellished, like the stage fronts of the
theater and of the Bouleuterion, or completely recon-
structed, like the porticoes of the central agora. In par-
ticular the reconstruction is perfectly dated between 136
and 138 AD by the inscription written on the architrave.!

1 PUGLIESE CARRATELLI 1987, 151-154; TROTTA 2008.

Leoben, Austria (walter.prochaska@unileoben.ac.at)

Fig. 1. Tasos (Turkey), general view of the Agora from the
North-East corner

Up to now only the porticoes of the agora (Fig. 1)
and the Bouleuterion were studied, by Elisabetta Pagello*
and Roberto Parapetti’ in the 1980s but they dealt only
with the general architecture of both monuments without
considering their decorative aspects, ornamental patterns
and the provenance of the craftsmen. The marble prove-
nance of the agora’s porticoes was generally assumed to
be from Aphrodisias, Stratonikeia and Milas.* The exact
identification of the origin of the marbles used in these
porticoes is a relevant question because it concerns Aph-
rodisias marble, the use of which is generally connected
to specific craftsmen and decorative patterns from the
Carian city. Normally the use of this marble is connect-
ed to specific craftsmen related to the Carian marble of
the city of Aphrodisias and so the hypothetical presence
of this marble opens raises questions. But until now this
specific problem has never been discussed, so that the

2 PAGELLO 1987, 137-150.
3 PARAPETTI 1987, 105-136.
4 PAGELLO 1987, 140-141.
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cultural provenance of the craftsmen who worked at Iasos
is still an open question.> Macroscopically it could be no-
ticed that for the entablatures, the column capitals and
bases of the porticoes of the agora a white coarse grained
marble was used, while for the column shafts, as well as
the pedestals of the central row of the southern side, a
coarse gray veined stepped marble was employed. For
this reason, 14 elements of the South and East porticoes
of the agora were sampled in order to determine on an
analytical basis the marble provenance, which would be
useful to define, together with stylistic evidence, the cul-
tural background of the craftsmen involved.

Marble quarries, decorative tradition and craftsmen:
state of research

It is well known that in the 2" century specialized
workshops in Asia Minor created a well-defined archi-
tectural and decorative language. This was characterized
by the use of particular ornamental motifs, such as point-
ed acanthus leaves, anthemion with palmettes decorating
the sima of the cornices, and the modeling of the profile
of the trabeation. All these elements became expressions
of the so called Asiatic style that was rapidly disseminat-
ed not only in Asia Minor but also in other eastern and
western Roman provinces by itinerant craftsmen.*They
were linked to cities and/or quarries such as Aphrodi-
sias, Ephesus, Pergamon, famous for their “architectural
decorative schools”” or directly to quarries, such as that
of Proconnesos island. In particular the Marmara district
had a chief role in the diffusion of the Asiatic style thanks
to the export of completely and semi-finished elements
and the related activity of their itinerant stonemasons.®

5 On the “quarry of city” ATTANASIO 2003, 162-165;
ATTANASIO, BRILLI, OGLE 2006, 162-169; MONNA,
PENSABENE 1977, 89-101; PONTI 1996; ROCKWELL
1996. The question about craftsmen involves both
sculptural and architectural production: about “itinerant
sculptors” FLORIANI SQUARCIAPINO 1940, 80-
96; FLORIANI SQUARCIAPINO 1974, 167-170;
LANDWEHR, ATTANASIO, BRUNO 2012-2013; on
Aphrodisian School of decoration HEILMEYER 1970,
97-101; PENSABENE 2011, 52-54.

6 PENSABENE 2002a, 54; VANDEPUT 1997, 129-147,
155-158; WARD-PERKINS 1992, 85-105.

7 HEILMEYER 1970, 93-101; PENSABENE 2011; about
the use of the word “school of sculpture” and its defini-
tion see BEJOR 2011.

8 ASGARI 1988; ASGARI 1990; ASGARI 1992; on the
question in general PENSABENE 2002a, 50-64; PENSA-
BENE 2002b, 203-205; WARD-PERKINS 1992.
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Although Iasos is located in Caria, a marble rich
region, being on the coastline, with one harbor or more
probably two, it could have been easily supplied with
extra-regional marbles too. Therefore to ascertain the
presence of itinerant Asiatic craftsmen it is necessary
to analyze not only the ornamental motifs but also
to determine the provenance of the marbles used to
embellish and renew the monumental aspect of the cities
in Asia Minor, in this case of Tasos, considering the close
link between some white marbles and their quarries,
stonemasons and patrons. The use of different marbles
helps us fully to understand the building processes,
restorations or reconstructions of monuments, casting
light also on several economic, politic and social
historical aspects.

White marble quarries of Caria

The closest quarry to Iasos is that of Euromos,
where from the mid-imperial age a coarse gray veined
stepped marble was extracted on the top of the hill near
the ancient temple of Zeus.” Also not far from Jasos are
the quarries of Milas located on the slopes of Sodra Dag
north of the ancient city, where this white coarse grained
marble was widely used from late classical times.'* More
than 30 km inland is the large quarry district of Straton-
ikeia, producing a white medium coarse-grained mar-
ble, which was used for the buildings of the Hellenistic
and Roman monuments of this ancient city. The extent
of the quarry testifies the widespread local use."'On the
southern shores of Bafa Lake, the ancient Gulf of Latmic-
us, are the quarries of Miletos and Heracleia on Latmos
producing both a medium grained, lightly grey marble
used, as it is well known, since the mid-6" century B.C.
in the nearby Heraclea and for the temple of Apollo at
Didyma."> But the most important and famous quarry
district is that of the so-called city quarries of Aphro-
disias located only two kilometers north of the city and
producing a coarse grained white grey marble employed

9 PESCHLOW, BINDOKAT 1981, 211; GERMAN 1981,
226; BRUNO et al. in the same proceedings; BRUNO,
BIANCHI 2015, 77-78.

10 Few information about MONNA, PENSABENE 1977,
117-119. Present quarry information, sampling and an-
alytical data are based on a survey carried out by Attana-
sio, Bruno, Prochaska, and Yavuz in 2012 and in press.

11 BRUNO et al. 2009.

12 MONNA, PENSABENE 1977, 123-124; PESCHLOW
BINDOKAT 1981; about analytic data on Miletos and
Eracleia marble quarries see GERMAN 1981; ATTA-
NASIO, BRILLI, OGLE 2006, 190-197.
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Fig. 2.

Tasos (Turkey),
Agora, eastern
portico, column
shafts (from left
to right nos.
1,3,2)

Fig. 3. Iasos (Turkey), Agora, eastern portico, frieze no. 5

Fig. 4. Tasos (Turkey), Agora, eastern portico, frieze no. 6

Fig. 6. Iasos (Turkey), Agora, northern portico, cornice no. 14

for sculptural and architectural productions”. The im-
portance of these quarries is linked not only to one of
the most relevant sculptural schools of imperial times
but also to a specific architectural decorative tradition
transmitted and disseminated by specialized craftsmen.'*

Analyses and provenance

Table 1 lists the fourteen architectural marbles that
were sampled and tested at Jasos including 3 column shafts
(Fig. 2), 4 friezes (Figs. 3-4), 2 cornices (Figs. 5-6) and 1
Corinthian capital (Fig. 7) from the eastern portico, 3 ped-
estals (Fig. 8) and 1 floor slab from the southern double

13 For the city and the sculptural and architectural deco-
rative schools connected with the quarries, see note 5;
for the other districts LONG, STEARNS 2009; BRU-
NO et al. 2009.

14 Related to Aphrodisias are the quarries of Goktepe, re-
cently discovered 40 kilometers south-west of the city.
They produce very fined grained black, which is the
most important source of the so called nero antico, and
white honey colored and translucent marbles, as well
as a bichrome variety, which was used by Aphrodisias
sculptors to produce statues of high quality from the end
of the 1% century B.C. with an increasing production
from the Hadrianic age until late antiquity. ATTANA-
SIO et al. 2008; ATTANASIO, BRUNO, YAVUZ 2009;
LANDWEHR, ATTANASIO, BRUNO 2012-2013.
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Fig. 7. Iasos (Turkey), Agora, eastern portico, Corinthian
capital no. 8

Fig. 8. Iasos (Turkey), Agora, southern portico, pedestal no. 11

MGS 50 51 EPR EPR Relative Absolut.e
No. | Location Description o Intensity | Linewidth | Provenance | Probability | Probability
mm %0 %0 Y o Y Y
0 0 0 0
1 Column shaft, stepped 1.75 -6.40 1.36 181.3 55.2 Euromos 98 84
2 Column shaft, stepped 1.1 -7.37 2.06 212.1 63.2 Euromos 93 63
3 Column shaft brecciated 0.7 -4.79 4.20 115.2 56.7 Unknown (Ephesos 1 ?)
4 | East Frieze, white 0.7 -3.74 1.09 35.5 54.7 Milas 66 71
5 | portico Frieze, white 0.6 -4.31 1.88 15.3 42.6 Milas 97 61
6 Frieze, white 0.4 -2.60 2.83 30.5 54.9 Milas 94 23
7 Frieze, white 0.8 -3.91 1.63 33.6 443 Milas 90 97
8 Capital, white 0.65 -4.16 1.70 12.0 50.9 Milas 88 71
9 Pedestal, stepped 0.9 -1.75 1.28 97.0 58.2 Euromos 92 68
10 | South Pedestal, stepped 0.7 -8.53 2.17 72.4 60.5 Euromos 61 12
11 | portico Pedestal stepped 0.9 -7.49 1.52 131.8 56.6 Euromos 85 80
12 Floor slab, white 1 -1.33 1.61 4.6 52.7 Proconnesos 44 32
13 | North Cornice, white md coarse 0.07 3.35 4.1 42.7 Proconnesos 58 12
14 | portico Cornice, white md coarse -1.98 3.14 18.3 43.6 Proconnesos 45 40

Table 1. Analytical and provenance data for 14 architectural marbles sampled at Iasos. Isotopes and EPR parameters are given %o
0 % with respect to the Pee Dee Belemnite and Dolomite N368 BCS standards, respectively. Statistical probabilities are defined in

ATTANASIO, BRILLI, OGLE 2006

18 13 EPR EPR
No. Site, samples MGS 8%? 8 %OC Intensity % Line:;vidth
0

1 | Euromos, 56 1.27 -6.25 1.73 118.9 55.6
2 | Afyon, 65 0.86 -4.32 1.82 246.2 54.0
3 | Altintas, 48 0.67 -5.38 2.27 158.3 57.7
4 Proconneso 1, 380 1.72 -2.08 2.65 6.0 57.8
5 | Milas, 40 0.88 -3.49 1.97 45.5 48.7
6 | Mileto, 56 1.49 -2.56 2.05 17.7 53.2
7 | Efeso 1, 88 1.74 -4.42 3.81 60.0 56.4
8 | Efeso2, 38 1.71 -3.14 0.35 41.8 45.5
9 | Herakleia, 51 1.61 -2.59 1.74 22.6 53.2

in Table 1
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Table 2. Mean variable
values for nine Asiatic
fine - and medium-
grained marbles
considered to be
possible sources for
the Iasos samples

and included into the
database. Units are as
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Fig. 9.
Isotopic diagram of the 14

architectural marbles tested at Iasos

6
.——-Eph 1-~_
+ Stepped Euromos marbles P - p \\
@ Brecciated column -
A Milas marbles .3 /
4 - | M Proconnesos marbles
&2
w Euromos 4/
9+ (11
0 .~ 1Eph2 /.
Afyon _’;\/\ /
Aphrodisias
-2 L ! 1 1 |
-10 -8 -6 -4 2 0
8'%0

Fig. 10. Iasos (Turkey), Agora, eastern portico, Corinthian
capital in white marble placed on the column shaft no. 2

portico®. The provenance was obtained following a well
established procedure that uses statistical data analysis
of isotopic, EPR and grain size measurements to obtain
the most probable quarry of provenance among a set of
sources deemed to be viable on the basis of archaeolog-
ical considerations and analytical properties.'® The same
procedure was adopted also for stepped marbles originat-
ing from Euromos despite the fact that this variety can
be easily and unmistakably identified by eye and has no

15 The two cornices are placed in the northern portico.

16 ATTANASIO, BRILLI, OGLE 2006.

Fig. 11. Iasos (Turkey), Agora, eastern portico, Corinthian

capital in white marble placed on the column shaft no.1

likely alternatives among known ancient marble sourc-
es.”” The database selection used for this work is shown in
Table 2 where the main properties of single quarry sites
are summarized using mean variable values. Results of
the statistical analysis of provenance are listed in Table 1
using the probability parameters defined elsewhere'®and
are illustrated by the isotopic graph of Figure 9. With few
exceptions all assignments and in particular the Milas
quarry provenance of the friezes with people scrolls (nos.
4-7) and the Corinthian capital no. 8 appear to be clear

17 For the Euromos quarries, BRUNO et al. in this volume.
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Fig. 12. Iasos (Turkey), Agora, northern portico, Corinthian
capital in white marble placed on the column shaft at the
North-East corner

Fig. 13. Iasos (Turkey), Agora, northern portico, architrave
in white marble

Fig. 14. Iasos (Turkey), Agora, eastern portico, architrave
with inscription in white marble
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and unquestionable. The same is true for the Euromos
provenance of all stepped marbles (nos. 9-11). The mar-
ble of column no. 3 is characteristically brecciated and
was assumed at first to be a variety of Euromos marble.
But this is not the case. However, as shown clearly by the
analyses, the exact provenance of this stone could not be
determined, despite the fact that the data are compat-
ible with a possible Ephesos 1 origin. The isotopic val-
ues and the weak EPR intensity of the floor slab confirm
the macroscopic identification as Proconnesian marble.
Proconnesian provenance is also suggested for the two
cornices nos. 13 and 14, though these artifacts exhibit
some atypical parameter values that make their prove-
nance less obvious.

Architectural decorative patterns and craftsmen of the
porticoes of Agora

We will proceed now to an analysis of the orna-
mental features of the architectural elements relevant
to the agora of Iasos in order to define the ornamental
patterns and the origin of the craftsmen. This analyses
concerns the items of the northern and eastern porticoes,
which are well preserved'.

The Corinthian capitals (Figs. 10-11) are generally
characterized by slender and fan-shaped acanthus leaves,
deeply drilled middle lobes of the leaflets, mid ribs of
leaves flanked by deep drilled veins; the mid-ribs of the
leaves of the upper row can go as far as the base of the
kalathos or stop at the upper lobes of the middle leaflets of
the lower row of acanthus leaves. The leaflets are separated
by oblique almond-shaped eyelets, sometimes character-
ized by a straight long side and lower edges. Geometrical
figures are created on the surface of the kalathos by touch-
ing pointed lobes of the lower adjacent leaflets. The caules
are generally a simple triangular projection, the bracts are
composed of two leaves separated by triangular eyelets,
the lower one of which has a rather narrow and elongat-
ed shape. The drooping top leaves of the bracts touch the
acanthus leaf placed above the overhanging top leaflet of
the acanthus leaves of the upper row. Volutes and helices
have a narrow and slightly concave ribbon, and the abacus
is well shaped. The fluted-and-acanthus capitals (Fig. 12)
pertinent to the inner colonnade of the northern portico
have two rows of acanthus leaves wrapping the lower half
of the kalathos, while the upper one is covered by flutes.

18 A few new architectural fragmented elements were
discovered in the excavations made by the Italian
archaeological mission directed by M. Spanu in
2012 and 2013, BERTI 2015; ROMAGNOLI 2012;
SPANU 2012, 446-447; SPANU 2013, 2-3; SPANU
2014, 575-578.
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Fig. 15. Iasos (Turkey), Agora, eastern portico, frieze with
peopled scrolls in white marble

Fig. 16. Iasos (Turkey), Agora, northern portico, cornice in
white marble. The anthemion is decorated with a Silenus head

The acanthus leave are typologically identical to those one
of the Corinthian capitals; the flutes have a well shaped
semi-circular upper edge.

The acanthusleaf of these two types of capital is com-
parable with that of the Corinthian and fluted-and-acan-
thus capitals of the temple of Zeus at Euromos"and of the
City Gate of Mylasa both of the Hadrianic period®. The
capitals of the temple of Hadrian at Ephesus* of the late
Trajanic period show the basic pattern of this type of acan-
thus leaf, a pattern testified to also by the contemporary
capitals of the portico of Labraunda? and by those of the
second floor of the Agora Gate of Miletos of Hadrianic age,
where probably Ephesian craftsmen also worked®.

19 PULZ 1989, 452-453, tab. 44, 1, 3-4.
20 VANDEPUT 1997, tab. 98, 1.

21 VANDEPUT 1997, 138, tabs. 87, 1.
22 VANDEPUT 1997, 136, tab. 94, 3.

23 STROCKA 1981, 31; KOSTER 2004, 128-129, tabs. 89,
2;132.

The architraves of the northern (Fig. 13) and east-
ern (Fig. 14) porticoes have canonical top moldings (an-
themion, egg-and-dart, bead-and-reel) and are divided
in three bands separated from each other by a “rope” and
a bead-and-reel. The ionic kyma has eggs that are large
and pointed, with frames by sloping edges, separated by
darts. The bead-and-reel is composed of disc-shaped
reels and globular beads or by oval beads and rhomboi-
dal reels, the “rope motif” by oblique segments distin-
guished by a soft vein. The anthemion of the architraves
of the northern portico is composed of palmettes of var-
ied shapes, alternately open and closed with a U-shaped
linking scroll, while that of the eastern portico shows
palmettes alternately opened and closed, placed side by
side and linked by additional eyelets. Quite uniform is
the carving of the moldings with the exception of the
anthemia: those of the architraves of the northern porti-
co are characterized by a more or less soft or hard carv-
ing but generally the workmanship is of high quality;*
the anthemion of the architraves of the eastern portico
seems more flat and cut out on the background surface
by drill work. The Ephesian Temple of Hadrian®, the
Celsus Library and the Temple of Zeus at Euromos give
the patterns for these moldings even if the Ionic kyma
with enlarged frames is still limitedly used.*

The convex frieze of the northern portico, crowned
by an Ionic kyma is smooth, unlike that one of the eastern
portico, which is overrun by acanthuspopulated scrolls
(Fig. 3-4) in high relief. The pattern is formed by series
of pairs of stems completely covered by leaves, rising by a
populated acanthus bush. By the main stems, moving with
sinuous movement on the convex surface of the frieze, the
secondary stems detach, rolling up and ending in flow-
ers or animals. The series of scrolls are linked (Fig. 15) by
standing figures holding them in their hands. Shoots fill
the empty surface between the scrolls so that the back-
ground is almost totally obliterated. Generally there are
signs of drill work on the surface of the vegetal elements,
small holes or deep veins being left, creating a well defined
patterns of light and shade: in some cases the elements lose
so much of their natural vitality that the final result is not

24 Only one item is completely different in carving by the
other ones so that could be pertinent to a later restoring.

25 STROCKA 1981, 26; KOSTER 2004, tab. 115.

26 This type of kyma will be more typical of the Hadrianic
period, as items of the Temple of Zeus at Kyzicos and
the Temple of Serapis at Ephesus testify, BARATTOLO
1995, 86, tab. 31,1-2; STROCKA 1988, 303-305, tab.47.
The rope motif distinguishes the second fascia by the
last one in the architrave of the trabeation of the second
storey of Celsus Library; this motif is more use in the II
century, KOSTER 2004, 161, 164.
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very plastic or dynamic, but in others, the figures and the
acanthus leaves are soft and well modeled. The patterns
of these friezes are those of the Celsus library (113-117
AD) and the Temple of Hadrian on Curetes Street (117-
118 AD), which have been updated: the scrolls, covering
the largest part of the available surface, reflect the further
decorative development of the Hadrianic period®.

The cornices of the the northern portico have a
cyma decorated by an anthemion composed of upright
and pendent palmettes adorned in an acanthus-like-way
too, with alternating lion and Silenus heads (Fig. 16). The
corona below has concave flutes, the ceiling is supported
by consoles with underlying acanthus leaves while the
coffers are surrounded by an Ionic cyma and filled by
flowers. The leaf-and-dart below crowns the dentils used
as bed-molding. All the decorative elements are general-
ly very well worked and in some cases characterized by a
powerful undercut which makes them almost completely
free of the background surface. The cornices (Figs. 5-6)
of the eastern portico are different only in the type of an-
themion decorating the cyma, separated by the smooth
corona by the leaf-and-dart, while above the dentils is a
bead-and-reel. The anthemion is composed of upright
palmettes alternately open and closed of varied shapes
linked by only one or two joined S-shaped horizontal
tendrils ending with two small leaves, without melting
into the lower side leaves of the palmettes. The vegetal
decoration of the cyma and of the other parts of the cor-
nice is generally flat, undercut much more deeply by the
drill, the result being a hard and cold carving.

The cornices of the two porticoes generally re-
flect the Ephesian decorative architectural tradition of
the late Trajan period: the flutes ornamenting the corona,
the shape of the dentils, square or more rectangular, the
leaf-and-dart with the midriff not yet divided into three
parts and the cut top of the stirrup frame, the acanthus
leaves of the consoles and the ionic cyma of the coffers
are characteristic of the decoration of the Celsus Library
and of the temple of Hadrian.?®In particular the leaf-
and-dart crowning the dentils or the corona is used in
the cornice of the trabeation of the first and second sto-
rey of the Agora Gate at Miletos* and in the Ephesian
monuments mentioned above. To these can be added

27 STROCKA 1978, 896-899, tab. 286, 11-12; VANDEPUT
1997, 155; 156; tabs. 85, 2; 86, 2.

28 In particular for the use of flutes decorating the corona
and the anthemion of the cyma see the decoration of the
cyma and of the cavetto under the corona of the cornice
of the lower storey of the Celsus Library, STROCKA
1978, 895, tab. 282, 3, and the cornice of the trabeation
of the Hadrian Temple, KOSTER 2004, t. 115.

29 KOSTER 2004, 127-128, tab. 83, 2; 130-131, tab, 97, 1.
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the cornices of the Nymphaion F3 of Perge of the Hadri-
anic period where bead-and-reel over the dentils is also
used®. Despite the Ephesian basic patterns not that the
type of anthemion as the carving quality of the cornices
of North portico could indicate a gap of the construction
of the porticos. In fact the anthemion is quite comparable
with that of the cornices of Vedius gymnasion at Ephesus
dated to the middle of the 2™ century®..

The analysis allows us to highlight first and fore-
most the spread of Ephesian models in Iasos and in its
nearby towns: the capitals of the temple of Hadrian at
Ephesus are the patterns of those of the temple of Zeus
at Euromos and of the City Gate of Mylasa, both of the
Hadrianic period; some aspects of the decoration of the
Agora at Miletos reflects the same Ephesian ornamental
tradition. This last one is well testified to also by the ar-
chitectural decoration - capitals and entablature - of the
porticoes of Tasos Agora. This tradition is transmitted not
only by regional craftsmen, who had just worked in the
cities of Euromos, Mylasa and Miletos but also directly
by Ephesian masters. The carving quality of some friezes
and of the cornices of the north portico of the agora sug-
gests, in fact, the working of extra-regional-craftsmen.

Conclusions

The archaecometric analyses of the sampled ele-
ments allow us to exclude the use of marble of Aphrodi-
sias and to establish that of local origin from the Euromos
and Milas quarries as well as that of Proconnessos. The
analyses of the decoration have shown the use of Ephesian
patterns at Iasos as well as in nearby towns, the work of re-
gional and extra-regional craftsmen, in particular of Ephe-
sian origin, and a gap in the construction of the porticoes
of Tasos Agora. In fact, the two sampled cornices in Pro-
connesian marble of the eastern portico show a carving
quality and an anthemion type different from those on the
northern portico, and they are comparable with the cor-
nices of the Vedius Gymnasion at Ephesos, dated around
the mid-2™ century. One of the two inscriptions of the
architraves of the eastern portico, pertaining to the North-
East side of the trabeation, is dated to 136 A.D.; the other
is dated to 138 A.D. and was visible in the central part of
the colonnade. The first inscription recalls that Dionysios,
son of Theophilos, paid for and provided the architectural
elements of the portico, the stylobate, column bases and
shafts and the relief decorative elements; the second in-
scription, pertinent to the central part of the colonnade,
commemorates the Ierocles donation in order to complete
the building of the Eastern portico. The earthquake of 139

30 VANDEPUT 1997, tabs. 106, 2 and 107, 2.
31 VANDEPUT 1997, tab. 88, 1.
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A.D. forced its construction to be completed rapidly, and
the elements of the trabeation are undecorated in the
southern end of the colonnade. To this last building phase
belong the two sampled cornices in Proconnesian marble
decorated in different ways.

The preliminary study of architectural decoration
of some elements of the trabeation of the northern and
eastern porticoes of the agora has shown the link with
the Ephesian patterns disseminated by itinerant crafts-
men in the Carian region in the Hadrianic period. The
architectural decoration of the porticoes of the agora at
Tasos is another expression of this cultural environment.
Decorative and carving types reflect not only the differ-
ent quality levels of the craftsmen, both regional and ex-
tra-regional, who worked all together in the Iasos agora,
producing its architectural ornament, but also the build-
ing history of the porticoes. In fact, the agora of Iasos,
thanks to the inscriptions of the eastern portico is a fixed
point of the knowledge of architectural decoration of the
Hadrianic period in Asia Minor and of the diffusion of
Ephesian patterns in the Carian region.
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