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MARBLE SARCOPHAGI OF ROMAN DALMATIA
MATERIAL – PROVENANCE – WORKMANSHIP1

Guntram Koch
Christlich Archäologisches Seminar, Marburg, Germany (kochg@staff.uni-marburg.de) 

Abstract1

The sarcophagi of the Roman province of Dalmatia are 
very interesting. They comprise: 1. imports of completely 
executed marble sarcophagi from the three centres of pro-
duction (Rome, Athens and Dokimeion), 2. sarcophagi ex-
ecuted locally from imported roughly cut chests and lids 
made of marble from Proconnesus, 3. sarcophagi executed 
from half-finished examples from Proconnesus, with vari-
ous decorations, and 4. local sarcophagi made of local lime-
stone, with different representations. The new finds of 2007 
in Salona, e.g., a sarcophagus with Erotes, fragments of huge 
garland sarcophagi, a well carved lid of the “mixed” type and 
a huge roof-like lid, all made of marble from Proconnesus, 
cast new light on the art of sculpture in Dalmatia in the 2nd 
and 3rd century AD. In addition, the marble sarcophagi from 
Dalmatia enrich our knowledge about the production of 
marble sarcophagi on the island of Proconnesus in general.

Keywords 
Dalmatia, Roman province, marble, commerce, sarco-
phagi, Roman

In Roman imperial times many people who could 
afford it spent a lot of money on their graves, on gar-
dens with houses or small temples, funerary statues and 
busts, grave reliefs, altars, ash urns, ostothecae and so 

1 Hearty thanks are due to the organizers of the meet-
ing in Split, above all to Prof. Dr. Katja Marasović and 
her collaborators. Together with our friends Maja and 
Nenad Cambi they made our stay in Split again highly 
enjoyable.  RUSSELL 2013 will not be cited here, even 
if several sarcophagi from Dalmatia and Salona are 
mentioned; but in all the passages dealing with Roman 
sarcophagi there seems to be nothing new; there are 
repetitions of many out of date views; much of the lit-
erature and material published in the last half century 
are unknown to the author; the distribution maps (171-
174, fig. 5.4-6) are totally out of date, and many times 
he obviously does not have any well founded idea about 
Roman sarcophagi.

on, and, last not least, sarcophagi.2 Extant are some sar-
cophagi from the late 1st century BC and 1st century AD;3 
the main group started in the early 2nd century, while in 
the late 3rd and early 4th century there was a change from 
pagan to Christian themes.4

Various materials were used for sarcophagi: wood, 
lead, terracotta and various kinds of stone, depending on 
the region, i.e., limestone, sandstone, granite, volcanic 
stone, and the everywhere much in demand marble.5 In 
Dalmatia marble was not found, but limestone was used 
for a large number of locally made sarcophagi.6 Persons 
who did want a marble sarcophagus had, in general, two 
possibilities. First: they could order a sarcophagus with 
completely executed reliefs, imported from one of the 
three centres of production, or – the second possibility – 
they could buy or order

- a roughly cut chest and lid (“Rohling”) or
- a half-finished sarcophagus (“Halbfabrikat”) from 

one of the marble quarries elsewhere in the Empire.
Concerning the first possibility, the three centres 

of production in the 2nd and 3rd century AD were Rome, 
Athens and Dokimeion.7 Rome used not only marble 
from Carrara (Luna – Luni),8 but also from Pentelikon, 
Thasos, Proconnesus and other quarries even further 

2 Overviews are given, e.g., by: TOYNBEE 1971; 
BOSCHUNG 1981; HESBERG 1982; KLEINER 1987; 
SINN 1987; KOCH 2010, 67-71, 94-97 (ostothecae).

3 BRANDENBURG 1978; HERDEJÜRGEN 1981; 
KOCH, SICHTERMANN 1982, 36-41; KOCH 1993, 
62-66; AMBROGI 1990; AMBROGI 2008; KOCH 
2010, 37. 77 F.; CANDILIO, BERTINETTI 2012; 
PALMENTIERI 2013; GASPARRI 2013.

4 KOCH, SICHTERMANN 1982, 258 F.; KOCH 2000. 

5 KOCH, SICHTERMANN 1982, 20-23; KOCH 1993, 
11-17.

6 KOCH, SICHTERMANN 1982, 314-322; CAMBI 
2010 (many pieces).

7 KOCH, SICHTERMANN 1982, 35-275, 366-475, 497-
509; KOCH 1993, 62-122; KOCH 2010, 38-46, 78-81.

8 Marble from Luni – Carrara, e.g.: WALKER, MAT-
THEWS 1990; KEUREN 2011, 149-187, esp. 155-158.

DOI: https://doi.org/10.31534/XI.asmosia.2015/08.01
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away;9 in Athens, marble from Pentelikon was used,10 
and in Dokimeion, marble from the quarries in its sur-
roundings, the marmor Phrygium, marmor Synnadicum 
or marmor Docimium.11

From these centres, sarcophagi were exported, to 
different regions and in various numbers. From Rome 
about 6,000 pieces are preserved, of which about 200 
were exported, above all to the west, but also, in some 
examples, to the east.12 

From Athens, about 1,500 pieces are preserved, 
about 1,000 of them having been exported, maybe even as 
far as to Britannia in the north-west and to Africa in the 
south-west, to Myrmekeion on the Crimea in the north-east 
and Palaestina, Arabia and Alexandria in the south-east.13

9 Some remarks on the situation in Rome: STOWELL 
PEARSON, HERZ 1992; KOCH 1993, 13 f. with n. 53-
58; KEUREN 2011, 149-187.

10 KOCH, SICHTERMANN 1982, 374; KOCH 1993, 12 
with n. 50-52.

11 KOCH, SICHTERMANN 1982, 498; KOCH 1993, 12 
with n. 45-49.

12 KOCH 1977 (with a list of the exports); KOCH,  
SICHTERMANN 1982, 267-272 (with a distribution 
map); KOCH 1989, 163-168; KOCH 1993, 94 f. with 
n. 419-420; KOCH 2006 (with an updated list of the 
exports to the eastern part of the empire); KOCH 
2008, 2 (with an updated list of the exports to northern 
Africa); LAUBE 2012, 317 no. 171 (Alexandria). 

13 KOCH, SICHTERMANN 1982, 461-470 (with a list of 
the exports and a distribution map); KOCH 1982, 167-
186; KOCH 1989, 183-209; KOCH 1993, 111 f. with 
n. 453-462 (there are new finds in several regions, e.g. 
in Ephesos, Pamphylia, Tyrus; some are mentioned in 

Extant from Dokimeion are about 600 pieces, 
about 60 of which were exported outside of Asia Minor, 
about 40 of them to Rome and 20 to other regions.14

In Dalmatia there are few imports from Rome.15 
Excellently preserved is the Hippolytos sarcophagus from 
Salona (Fig. 1),16 while all the other pieces are more or less 
small fragments. The Hippolytos sarcophagus, including 
some of the pieces, preserved only in fragments, was pro-
duced in a period in which Attic sarcophagi were no longer 
available, that is, the late 3rd and early 4th century AD.

Two tiny fragments are the only remains of two 
large and richly decorated columnar sarcophagi from 
Dokimeion, one a part of a kline-like lid and the other 
the upper edge of a chest (Figs. 2-3).17 A third fragment, 
which was previously thought to be part of an imported 
sarcophagus from Dokimeion, once in Knin, cannot be 
an original from Dokimeion, but must be a product of 
the “late antique group” from Rome.18

KOCH 1993, KOCH 2012, 3 and 2015, 1). – Britannia: 
ROOK et al. 1984. – Africa: KOCH 1983. – Alexandria 
(or Aegyptus): LAUBE 2012, 316 no. 170. 

14 KOCH, SICHTERMANN 1982, 507-509; KOCH 1982, 
186-194; KOCH 1989, 169-175; KOCH 1993, 121 with 
n. 487-489; KOCH 2010, 44-46. 80 f. 

15 CAMBI 1977: 11 pieces; a fragment of an acroterion 
of a lid in the garden of the Archaeological Museum 
in Split seems to be also an import from Rome (height 
0.22, length 0.32 m) ; CAMBI 2013, 93 fig. 70. 

16 Split, AM, Inv. 129 D: KOCH 1984; KOCH 2013, 104. 
115. 136 fig. 32.

17 CAMBI 2005, 137 fig. 200-201. 

18 KOCH 2013, 103 f. 123 fig. 2 (with older lit.).

Fig. 1. 
Split, AM, Inv. 129 D: 
Hippolytos sarcophagus 
made in Rome from 
Proconnesian marble 
(photo: G. Koch)
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In contrast to the fate of imports from Rome and 
Dokimeion, an extremely large number of Attic sarcoph-
agi are preserved in Dalmatia, above all in Salona. In 1988 
109 pieces were published.19 Later on even more were 
identified, and there are some new finds; thus we have 
now about 130.20 Unfortunately there are only two exam-
ples – out of the 130 – which are completely preserved. 
Of these two, one, a Meleager sarcophagus, is much dam-
aged (Fig. 4),21 while the other, with very rare decorations 
showing Erotes collecting grapes in flat relief, is extremely 
well preserved (Fig. 5),22 and from a third a bit more than 
a half is preserved.23 All the other fragments are more or 
less small pieces, remains of large sarcophagi, which were 
smashed to pieces for burning into lime, and only some 
fragments of them survived by chance.

19 CAMBI 1988; CAMBI 2013, 93 fig. 71-73.

20 CAMBI 1993; CAMBI 2000, 1; CAMBI 2000, 2; 
RENDIĆ-MIOČEVIĆ 2004; CAMBI 2007. Cf. the 
fragments in Pietas Iulia (Pula; regio X): CAMBI 2009.

21 CAMBI 2005, 149 fig. 221; CAMBI 2013, 93 fig. 74.

22 CAMBI 1993, 77-90 pl. 29-33; CAMBI 2005, 153 fig. 226. 

23 CAMBI 1988, 99-105 no. 1 pl. 1-5; CAMBI 2005, 148-
150 (further lit. in n. 548-554).

There are now about 130 Attic pieces – but how 
large was the number of imported Attic sarcophagi orig-
inally? There are many hints that today less than 2% of 
the original production or – in the case of Dalmatia – the 
original imports are preserved.24 That means that, from 
7,000 to 10,000 Attic sarcophagi might have been im-
ported to Dalmatia, mostly to Salona, in the period from 
about 140/50 to 250/60 AD, that means, on average, 60 
to 90 pieces every year.

The second way in which customers in Dalma-
tia could obtain a marble sarcophagus was to import a 
roughly cut chest and lid or a half finished sarcophagus. 
In both cases it was intended that sculptors in local work-
shops should finish the imported pieces. But in many 
cases the sarcophagi were used in the condition in which 
they had been imported.25 In other cases the local sculp-
tors smoothed the surface a little bit and cut some details, 
but did not finish the whole sarcophagus.26 Sometimes 

24 Some considerations of that problem e.g.: KOCH 
2012, 3; KOCH 2015, 2 (with further lit.). – The totally 
different claim of RUSSELL 2011, 127 f., is written 
without any proofs and assertions, and obviously 
without any knowledge of the material.

25 e.g. KOCH 2013, 132 fig. 23; KOCH 2015,2, 369 fig. 14.

26 e.g. KOCH 2013, 133 fig. 24.

Fig. 2-3. Split, AM: fragment of a columnar sarcophagus imported from Dokimeion (photo: N. Cambi)

G. KOCH
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Fig. 4. 
Split, AM, Inv. A 1076/D 
121: Meleager sarcophagus 
imported from Athens 
(photo: G. Koch)

Fig. 6. 
Split, AM, Inv. 1634 A: 
sarcophagus with Erotes 
holding an octagonal tabula 
made of Proconnesian 
marble (photo: G. Koch)

Fig. 5. 
Split, AM: Erotes 
sarcophagus imported from 
Athens (photo: G. Koch)
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the chest was more or less finished, but the lid remained 
in quarry condition.27

Roughly cut chests and lids were produced for 
export on the islands of Thasos and Proconnesus. Ex-
amples from Thasos can be found, for example, in Rome, 
Campania and Thessaloniki, where the reliefs were ex-
ecuted.28 In Dalmatia such examples have not yet been 
identified. A huge number of roughly cut chests and 
lids were produced on the island of Proconnesus and 
exported to many regions of the Roman Empire, in var-
ious numbers.29 Perhaps a roughly cut chest and a lid 
from Proconnesus were used for a sarcophagus with 
the representation of two Erotes holding an octagonal 
tabula, with pilasters at the sides. The decoration of the 
front, the tiles on the lid and the figures on the acroteria 
were all executed in Salona by local sculptors (Fig. 6).30 
A sarcophagus with Erotes, found in 2007, seems to have 

27 e.g. CAMBI 2010, 128 no. 156 pl. 90 f.; KOCH 2013, 
149 fig. 48-49.

28 HERRMANN 1990; KOCH 1993, 14 with n. 60-64; 
WURCH-KOZELJ, KOZELJ 1995, 39-47; HERR MANN, 
NEWMAN 1995; HERRMANN 1999; WURCH-
KOZELJ, KOZELJ 2009; KEUREN 2011, 149-187 esp. 
164-166.

29 e.g. ASGARI 1978; KOCH, SICHTERMANN 1982, 
484-492; WALKER 1985; KOCH 1993, 15 (with n. 
71-73); KEUREN 2011, 149-187, esp. 159-162; KOCH 
2013; 110-118.

30 CAMBI 2010, 126 f. no. 150 pl. 87.

used a roughly cut chest from Proconnesus (Fig. 7).31 It 
was carved in a local workshop at Salona, and is a rather 
good copy of an imported Attic sarcophagus. The work-
manship is closely connected with original Attic works; 
this would tend to suggest it might have been made by 
sculptors who came from Athens to Salona in the later 
2nd century AD.32 Such sculptors can be recognized, e.g., 
in Sparta, Nikopolis, Beroia, Thessaloniki, Crete, Aphro-
disias, Tyana, Cilicia, Syria, Rome and other sites. 

Marble from the quarries of Pentelikon was used, 
for instance, for some sarcophagi in Rome, Beroia, Thes-
saloniki, Nikopolis and perhaps even in the province of 
Roman Syria. In Rome imported blocks of this marble 
were obviously used or re-used, even for sarcophagi 
with typical city-Roman decorations and representa-
tions.33 But examples in Thessaloniki, Beroia, Nikopo-
lis and Syria may have been roughly cut chests and lids, 
which were finished in local workshops.34 Obviously the 

31 CAMBI 2013, 94, fig. 76. 

32 KOCH 2012, 1; KOCH 2015, 2, 16 f.; KOCH (in print).

33 KOCH, SICHTERMANN 1982, 374 with n. 5; KOCH 
1993, 12 f. with n. 50-52; KEUREN 2011, 149-187, esp. 
163 f. 

34 Thessaloniki: KOCH, SICHTERMANN 1982, 350 with 
n. 57-60; s. also “Register” 666; PAPAGIANNE 2007; PA-
PAGIANNE 2008; STEFANIDOU-TIVERIOU 2014, 
50-54. 149-155 (Y. MANIATIS, D. TAMBAKOPOU-
LOS). 255-257 Nr. 175. 176 pl. 82-83., Beroia: KOCH, 
SICHTERMANN 1982, 347 pl. 373; STEFANIDOU-TI-
VERIOU 2001, 117 f. 120 f. pl. 30, 1. 3., KOCH (in print).

Fig. 7. Salona – Manastirine: sarcophagus with Erotes, presumably made of Proconnesian marble (photo: G. Koch)

G. KOCH
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sculptors were, at least in part, Athenians, who went to 
the mentioned sites and produced in situ atticising sar-
cophagi for local customers using imported roughly cut 
chests and lids of Pentelic marble.35 But unfortunately, no 
such roughly cut piece has been found in the quarries at 
Pentelikon, on the way down to Athens or in Athens. In 
Rome sarcophagi made of marble from Paros were also 
detected.36 It would seem that the sculptors used or – 
more probably – re-used blocks of this precious material 
only for outstanding objects. In Dalmatia we have had no 

35 See n. 34.

36 KEUREN 2011, 168 f. with n.70.

finds in which marble from Pentelikon, Paros and Luna37 
was used for local sarcophagi. 

Half-finished sarcophagi were produced in pre-
sumably six marble quarries in Asia Minor (Fig. 8).38 
Pieces from the Hermos valley, Hierapolis and Aphro-
disias were not exported. But from Ephesos, Caria and 
above all from Proconnesus half-finished examples were 
exported over great distances.

Half-finished garland sarcophagi from Ephesos 
were exported to Aquileia, Rome and southern Italy.39 In 
Augusta in Cilicia and in Berytus, e.g., garland sarcoph-
agi were found, which seem to have been executed in 
local workshops that used half-finished examples from 
Ephesos.40 In Dalmatia we have as yet been unable to 
identify a half-finished piece from Ephesos.

From Caria a very small number of half-finished 
garland sarcophagi were exported, to Adana, Laodikeia 
and Tyrus in Syria and to Alexandria, perhaps to Gallia 
too, but not to Dalmatia.41

On Proconnesus a huge number of half-finished 
sarcophagi and lids were produced, in various shapes 

37 Even in Rome the percentage of Luna marble is 
relatively small, e.g.: KOCH 1993, 13 with n. 54-56 
(pieces at London, Baltimore and New York); KEUREN 
2011, 155-158 and passim (of the analysed 25 pieces in 
the MNR at Rome 14 are made of Proconnesian, 7 of 
Carrara and 4 of Pentelic marble).

38 ASGARI 1977; KOCH, SICHTERMANN 1982, 484-
497 fig. 9; KOCH 1993, 162-168 with n. 649-662; 
KOCH 2010, 51-55. 83 fig. 18-22.

39 ASGARI 1977, 335-343 and passim; KOCH, SICHTER-
MANN 1982, 492-494 fig. 13; KOCH 1993, 165 f. with 
n. 654-656; KOCH 2010, 51-55 fig. 18, 2; 21.

40 ASGARI 1977, 340 fig. 25; KOCH, SICHTERMANN 
1982, 493. 552 pl. 542 (Augusta, in Adana; it is still a 
problem, where it has been carved); KOCH 1989, 182 
(Berytus).

41 ASGARI 1977, 343-345; KOCH, SICHTERMANN 
1982, 494 f. fig. 15; KOCH 2010, 51-55 fig. 18,4., 
Adana: ASGARI 1977, 344 fig. 31; 358. 360; KOCH, 
SICHTERMANN 1982, 495. 552 with n. 18., Laodikeia 
(Tartous, Museum): KOCH – SICHTERMANN 1982, 
495. 567 pl. 572; KOCH 1989, 181 f. fig. 27., Tyrus: 
KOCH 2015, 2, 151, fig. 15., Alexandria: ASGARI 1977, 
343 f. fig. 32; 360; KOCH, SICHTERMANN 1982, 494 
with n. 81., Lyon: DARBLADE-AUDOIN 2006, 176 
no. AI.029 pl. 202, 1 (there is only an old drawing of the 
fragment in existence; therefore it is difficult to decide, 
if the piece was imported half-finished or – more likely 
– fully executed; the same problem exists with a large 
fragment in Modena, which perhaps came from Caria: 
KOCH, SICHTERMANN 1982, 492 with n. 65).

Fig. 8. Half-finished sarcophagi produced in Asia Minor: 1. 
Proconnesus – 2. Ephesos – 3. Hermos valley – 4. Caria 
– 5. Aphrodisias – 6. Hierapolis (drawing: H. Koch)
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and with different decorations (Figs. 9-10).42 In Salona 
a chest with a projecting base and a large tabula ansa-
ta made of Proconnesian marble have been found (Fig. 
11),43 as well as a chest and fragments with a projecting 
base, a tabula ansata and parts at the left and right side, 
which were only roughly cut in the quarry and executed 
in Salona.44 Both decorations are otherwise unknown in 
marble, but there are parallels in the local production of 
limestone sarcophagi typical for Dalmatia.45

42 ASGARI 1977, 329-335 and passim (a map with the 
distribution in Asia Minor p. 355 fig. 53); KOCH, 
SICHTERMANN 1982, 484-492; ASGARI 1990; 
KOCH 1993, 163-165; KOCH 2010, 51-55 fig. 18, 1; 
19-20. 22. 28; KOCH 2013, 110-118 fig. 20-31.

43 CAMBI 2010, 107 no. 52 pl. 32, 1; KOCH 2013, 117. 
141 fig. 44; CAMBI 2013, 93 fig. 64.

44 CAMBI 2010, 104 no. 36 pl. 23, 2; 114 no. 88 pl. 50; 
CAMBI 2013, 93 fig. 67.

45 CAMBI 2010, pl. 26, 1; 28, 2; 37, 1 (and several others).

Until a few years ago – which was very strange 
–in Dalmatia no half-finished garland sarcophagus with 
a roof-like lid from Proconnesus was known, while else-
where this type is preserved in hundreds of examples 
(Fig. 12).46 It is widespread from the Crimea, Moesia In-
ferior, Thracia, the northern, western and southern coast 
of Asia Minor, Syria, Palaestina, Kyrenaika to Macedonia 
in the east, and in exceptions there are pieces in southern 
Italy and Gallia in the west. 47

But in 2007 in Salona several fragments of at least 
one – perhaps two or even more – garland sarcophagi 
were found, obviously made of marble from Procon-
nesus, presumably executed in Salona from imported 
half-finished garland sarcophagi (Fig. 13).48 This piece – 
or these pieces – is/are unique. Half-finished garland-sar-
cophagi from Proconnesus usually have a length of about 
2 m to 2.20 m, a height of about 1 m and a depth of about 

46 ASGARI 1977, 329-335 and passim; KOCH, SICHTER-
MANN 1982, 488 fig. 11; KOCH 2013, 111-113 fig. 20-
22; KOCH 2015, 2, 366 fig. 11. 

47 KOCH, SICHTERMANN 1982, 489-492; KOCH 1993, 
163-165; KOCH 2013, 110-122; KOCH 2015, 3, 365-
370., Crimea: IVANOVA 1976, 143 f. nr. 453-454 fig. 
196-197; KOCH 2013, 110 n. 54., Southern Italy: TO-
DISCO 1994; KOCH 2013, 110 n. 54., Gallia: GAGG-
ADIS-ROBIN 2005, 232 f. nr. 80; KOCH 2012, 2, 103 
pl. 50, 3-4; KOCH 2013, 110 n. 54.

48 Salona – Manastirine: unpubl.

Fig. 9. Half-finished sarcophagi produced on Proconnesus 
(drawing: H. Koch)

Fig. 10. Half-finished sarcophagus lids produced on 
Proconnesus: 1. roof-like lid, 2nd c. AD – 2. roof-like lid, 
3rd c. AD – 3. roof-like lid with tabula ansata – 
4. kline-lid – 5. lid of the “mixed” type (drawing: H. Koch)

G. KOCH
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1 m. With the fragments from Salona we are not yet sure 
at this moment, but the height may have been about 1.70 
m, the depth also about 1.60 m, and the length about 3 m. 
As far as is known, there is no other such large half-fin-
ished garland-sarcophagus from Proconnesus in the 
whole Roman Empire. This means that the piece must 
have been executed on Proconnesus on special order by 
a rich person from Salona, probably in the first half of 
the 3rd century AD. Also in the local production of Salona 
the piece is unique, and we do not have any parallel for 

the workmanship.49 There must have been a workshop 
specialized in the execution of half-finished garland-sar-
cophagi from Proconnesus, and of the large number that 
must have been produced the fragments found in 2007 
are to date the only preserved example/s.

Still lying in the church in Manastirine is a small 
lid, made of marble from Proconnesus, also a unique 
piece in the whole production of sarcophagi (Fig. 14).50 
Perhaps it belongs to the chest in the shape of a bathtub, 
lenos, also preserved in Manastirne as a fragment (Fig. 
15).51 These two pieces show that on Proconnesus small 
lenoi were also prepared, destined for children, and lids 
with rounded sides in the so-called mixed type, with one 
or two reclining persons on a roof-like lid. Parallels exist 
only in Rome, and nowhere in the whole east of the em-
pire.52 Perhaps it might be possible to identify in Rome 
too small sarcophagi destined for children, executed 
from imported half-finished pieces from Proconnesus.

Sarcophagus lids prepared on Proconnesus usu-
ally have the shape of a roof, lower in the 2nd and higher 
in the 3rd century AD.53 A well-preserved example, found 
in Salona in 2007, is, at first sight, an example typical of 
Proconnesus (Fig. 16). The Erotes and palmettes on the 
acroteria, the tiles and the Gorgon heads in the pedi-
ments were executed in Salona. But the measurements 
are amazing, the length is 3.07 m, the height 1.22 m. 
Usually the length is 2 m to 2.20 m – here more than 3 

49 Until now tonly one garland sarcophagus from Salona 
was known; see the text below, with n. 72.

50 CAMBI 2010, 100 no. 18 pl. 11; KOCH 2013, 151 fig. 
63; CAMBI (in print) pl. 26, 4.

51 KOCH 2013, 120 f. 152 fig. 64.

52 e.g. KOCH 2013, 121 with n. 106; 152 fig. 65.

53 KOCH, SICHTERMANN 1982, 486 fig. 10, 1; KOCH 
2010, 108 fig. 20, 2; KOCH 2013, 136 fig. 31, 1-2; 
KOCH 2015, 3, 365 fig. 10, 1.

Fig. 11. Solin: 
sarcophagus made 
of Proconnesian 
marble (photo: 
G. Koch)

Fig. 12. Half-finished garland sarcophagus typical of 
Proconnesus (drawing: H. Koch)
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Fig. 13. 
Salona –Manastirine: fragment of a 
huge garland sarcophagus made of 
Proconnesian marble (photo: G. Koch)

Fig. 14. 
Salona – Manastirine: lid of a 
sarcophagus with reclining figure 
made of Proconnesian marble 
(photo: G. Koch)

Fig. 15. 
Salona – Manastirine: fragment of 
a small lenos made of Proconnesian 
marble (photo: G. Koch)

Fig. 16. 
Salona – Manastirine: huge lid of a 
sarcophagus made of Proconnesian 
marble (photo: G. Koch)

G. KOCH
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m. This means that the lid and the lost sarcophagus were 
especially commissioned in Proconnesus for a customer 
in Salona. Until now there seems to only one parallel of 
such a big roof-like lid with its chest from Proconnesus 
in the whole Roman Empire, in Izmir.54

As exceptions, not only huge chests and lids were 
produced on Proconnesus for export, but also small 

54 Izmir, AM, Inv. Inv. 17053; unpublished (chest: 
height 1.78, length 3.13, depth 1.72 m; fragment of 
the lid: height 1.60 m). – I thank Dr. N. Asgari for the 
information, that there are pieces of a comparable size 
still on Proconnesus, which will be included in her 
publication.

pieces, destined for children. One example is the frag-
ment of a lenos and the rounded lid of the mixed type 
in Manastirine (Figs. 14-15). Also in existence are a few 
rectangular chests and roof-like lids with acroteria. For 
instance one is in Izmit (Nikomedia), while one was 
even imported in Pantikapaion on the Crimea.55 Two 
fragments adjoining each other, were found in 2007 in 
Salona; they may belong to this type, too (Fig. 17).56 Pre-
sumably, a small chest destined for a child must have 

55 KOCH 2008, 1, 170 with n. 34. 36; 180 fig. 5-6; KOCH 
2013, 121 f. 154 fig. 68-69. – Two examples are in 
Tekirdağ, Museum: unpublished.

56 Salona, Manastirine: KOCH 2013, 121 f. 153 fig. 67.

Fig. 17. 
Salona – Manastirine: lid of 
a child´s sarcophagus made 
of Proconnesian marble 
(photo G. Koch) 

Fig. 18. 
Split, AM, Inv. 29 D: “Good 
Shepherd Sarcophagus” from 
Salona made of Proconnesian 
marble (photo: G. Koch)
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been carved to order in the quarries on Proconnesus; 
unfortunately, no piece together with a low roof-like lid 
is preserved, or yet been found, in Salona. 

The lid of the well-known “Good Shepherd Sar-
cophagus” from Salona was thought to be a unique com-
bination of a roof-like combined with a kline-like lid 
(Figs. 18-20).57 But it is possible to identify some more 
examples of this mixed type in Dalmatia,58 and one ex-
ample in Rome can be added,59 while one piece is still 
on Proconnesus.60 Thus we can be sure that this strange 
shaped lid was produced half-finished on Proconnesus, 
above all for export to Dalmatia (Fig. 10,5).

The lid of the “Good Shepherd Sarcophagus” was 
used in the state in which it arrived from Proconnesus. 
But another half-finished lid of that type, a find of 2007, 
was executed in Salona by an excellently trained sculptor 
(Fig. 21).61 The lid of the “Good Shepherd Sarcophagus” 
has a length of 2.53 m, while a lid at the south side of the 
Tusculum in Manastirine has a length of 2.55 m.62 The 
third one, which is rather well preserved, is much smaller 
(2.07 m).63 But the newly found lid has a length of 2.68 m. 
Therefore the three big pieces must have been produced 
on Proconnesus to special order from wealthy custom-
ers in Salona. In Salona two of them were executed by 
skilled artists, who are not known to us by other sarcoph-
agi or other works of sculpture from the town or even the 
whole of Dalmatia. The artists of the newly found lid and, 
as far as it seems, also of the “Good Shepherd Sarcopha-
gus” obviously came from Athens and Dokimeion in the 
later 3rd century AD.64

57 Split, AM, Inv. 29 D: KOCH, SICHTERMANN 1982, 
s. „Register“ 665, pl. 351; DRESKEN-WEILAND 1998, 
105 f. no. 297 pl. 97; KOCH 2000, 550. 552 fig. 80; s. 
„Register“ 659; KOCH 2009, 123 f. 137 fig. 9-10; CAM-
BI 2010, 128 no. 156 pl. 90 f.; KOCH 2013, 119-121. 
149 fig. 58-59; KOCH 2015, 3, 370; CAMBI 2013, 95 
fig. 82; CAMBI (in print) pl. 26, 5-6; 27, 1.

58 MARIN 2002, 16 f. pl. 37; KOCH 2009, 123 f. 138 fig. 
11-12; CAMBI 2010, 97 no. 1 pl. 1; 97; KOCH 2013, 
123. 138 fig. 11-12; KOCH 2015, 3, 370; CAMBI (in 
print) pl. 25. 26, 1-3.

59 SANTA MARIA SCRINARI 1995, 124 fig. 146; KOCH 
2009, 123 f. 138 fig. 14; KOCH 2013, 120. 150 fig. 60; 
KOCH 2015, 3, 370.

60 ASGARI 1992; KOCH 2013, 97; KOCH 2015, 3, 370.

61 CAMBI 2013, 93 fig. 66.

62 CAMBI 2010, 102 f. no. 29 pl. 18 f.; KOCH 2009, 138 
fig. 11-12; CAMBI 2013, 93 fig. 65; CAMBI (in print).

63 CAMBI 2010, 97 no. 1 pl. 1; 97; CAMBI (in print).

64 They seem to be parallels for the „late antique group“ of 
sarcophagi in Rome: KOCH, SICHTERMANN 1982, 

The Hippolytos sarcophagus was produced in 
Rome about 300 AD, using a roughly cut piece from 
Proconnesus, and after that exported to Salona (Fig. 1).65 
It has a kline-like lid, half-finished, whereas the chest is 
excellently finished. There are some hints, that this type 
of lid was also prepared in the quarries of Proconnesus, 
as examples from Viminacium in Moesia Superior, Tyrus 
or Rome may show (Fig. 10, 4).66

Among the finds of 2007 in Salona are fragments 
of the base of a huge architectural sarcophagus, compa-
rable to the “Good Shepherd Sarcophagus”. The marble 
is obviously Proconnesian, and it seems that at least parts 
are unfinished. 67 Typical of Salona is a small group of sar-
cophagi with an architectural decoration, of which there 
are no close parallels in any other region of the Roman 
Empire.68 The “Good Shepherd Sarcophagus” is the rich-
est sarcophagus from the whole of the Roman Empire, 
and is absolutely unique. All sarcophagi in Salona with 
architectural decoration seem to be made from marble 
from Proconnesus. Especially on Proconnesus, half-fin-
ished sarcophagi with a special architectural decoration 
were produced for northern Italy, for example, found 
only in that region and different from the examples in 
Salona.69 That means, that – or so it would seem – on 
Proconnesus sarcophagi with architectural decoration 
prepared especially for Dalmatia were also produced, 
obviously of two or three or even more different types.70

Nearly all marble sarcophagi in Dalmatia can 
be distributed to one of the categories already known, 
even if several pieces are unusual or even outstanding. 
It is possible to discern pieces that were imported with 
completely executed reliefs and pieces that were carved 
in Dalmatia. Examples with completely executed reliefs 
came from Rome, Athens and Dokimeion. All the roughly 

152. 258 f. 266. 474 f.; KOCH 1993, 76. 78. 94. 96. 110. 
120; KOCH 2000, 259 with note 40; 346 f. with note 
144-147; 418 f. with note 119.

65 See above note 16.

66 KOCH, SICHTERMANN 1982 pl. 185. 207. 213; KOCH 
1993, 77 fig. 47; KOCH 2009, 124-126. 139 fig. 16. 18; 
KOCH 2013, 114-116. 134-136 fig. 27-30. 31, 4; 32.

67 Salona – Manastirine: unpublished (preserved height 
ca. 0.55, length ca. 3.00, depth 1.63 m).

68 CAMBI 2010, 29 fig. 18; 266 pl. 13-15. 16, 1-2; 88, 1; 89-
91. 101, 2; 103. 109, 2 (?); 112; CAMBI 2013, 95 fig. 83. 

69 GABELMANN 1973; KOCH, SICHTERMANN 1982, 
283-288 fig. 5; KOCH 1993, 125-128; CAMBI 2010, 29 
fig. 19.

70 CAMBI 2010, 29 fig. 18, could discern five different 
types; it is not sure, if for all of them were produced 
half finished pieces on Proconnesus.
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Fig. 19-20. 
Lid of the sarcophagus of fig. 
18 (photo: G. Koch)

Fig. 21. 
Salona – Manastirine: lid of 
a sarcophagus of the “mixed” 
type, made of Proconnesian 
marble (photo: G. Koch)

Fig. 22. 
Split, AM, Inv. 782 A: fragment 
of a sarcophagus with strigils and 
tabula made of Proconnesian 
marble (photo: G. Koch)
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cut chests and lids that were finished in local workshops 
in Dalmatia came from Proconnesus. The half-finished 
sarcophagi, of various types, that were carved in local 
workshops, came also from Proconnesus. Two problems 
remain open. The first are the fragments with vertical 
strigiles, obviously made of marble from Proconnesus 
(Figs. 22-24):71 were roughly cut chests used, and was 
the decoration carved in Salona? Or were half-finished 
chests produced for this type too on Proconnesus? 

The second problem is a relatively large frag-
ment of a child´s sarcophagus, which, among the nearly 
200 local sarcophagi in Dalmatia, is the only one to be 
decorated with garlands (Figs. 25-26).72 Obviously the 
front was decorated with two garlands, each supported 
by two Erotes, and at the only preserved left small side 

71 CAMBI 2010, 104 no. 37 pl. 24, 1; 122-125 no. 129. 
130. 140 pl. 75, 2; 76, 1; 81, 3; CAMBI 2013, 93 fig. 69; 
CAMBI 2014, 32 f. fig. 8-9., Cf. the examples made of 
limestone: CAMBI 2010, 130 no. 164 pl. 95; 134 no. 181 
pl. 106; CAMBI 2013, fig. 68.

72 CAMBI 2010, no. 141 pl. 82.

Fig. 23-24. Split, AM: fragments of the sarcophagus of Lucius 
Artorius Castus made of Proconnesian marble (photo: N. 
Cambi)

is a garland hanging on pilasters. The decoration of the 
front is unique not only in Salona, but in the whole of 
the Roman Empire.73 But the motif of the small side is 
not uncommon in Dalmatia.74 The marble has not yet 
been analysed. At this moment one can only say that 
the piece cannot be an import from one of the centres 
of production or from one of the provinces, and also, 
that it was not executed from an imported half-finished 
chest. It must have been carved in Salona, that is, in a 
workshop previously unknown to us, which was active 
in the second half of the 2nd century AD (if one com-
pares city-Roman sarcophagi, one could suggest a date 
of about 170 AD). 

Summary

Concerning the sarcophagi – and only this group 
of sculptures is dealt with in this paper – the Roman 
province of Dalmatia is highly interesting. There are:

- imports of completely executed marble sarcoph-
agi from the three centres of production,

- sarcophagi executed locally from imported 
roughly cut chests and lids made of marble, 

- sarcophagi executed from half-finished exam-
ples from Proconnesus, with various decorations and 

- local sarcophagi made of local limestone, with 
different representations, in a large number.

The new finds of 2007 throw totally new light 
on the art of sculpture in Dalmatia in the 2nd and 3rd 
century AD. This is demonstrated, for instance, by the 
sarcophagus with Erotes, the fragments of huge garland 
sarcophagi, the well carved lid of the mixed type and 
the huge roof-like lid. These pieces show that in Salona 
there were some excellently trained sculptors, who could 
work with marble from Proconnesus, who could pro-
duce works of good quality, with unusual representations 
and decorations and in outstanding sizes, all according 
to commissions from wealthy customers in Salona. The 
locally produced marble sarcophagi in Salona can give 
a further hint, that most – or (nearly) all – pieces were 
carved to special order. Therefore the situation was the 
same in Dalmatia as it was in Dokimeion, Athens, Rome 
and most of the provinces. Sarcophagi were made – as a 
rule – to special order, not to stock.

In addition Salona and Dalmatia are highly in-
teresting for another aspect, that is, concerning the pro-
duction of sarcophagi in the quarries on the island of 
Proconnesus. It is difficult to understand, how it might 
have worked, but there must have been some amazing 

73 Unfortunately the projecting part at the right of the 
column could not yet be identified.

74 CAMBI 2010, pl. 12, 2-3; 20, 2; 49. 
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connections between Salona and Proconnesus, mak-
ing it possible to order pieces in special sizes – normal, 
huge, small – with special shapes, for example lids of the 
ʻmixedʼ type, even with rounded sides for children´s 
sarcophagi, and with various half-finished decorations, 
a large tabula ansata, a tabula with roughly cut fields at 
the sides, an architectural decoration with one or three 
arcades and so on. Thus the marble sarcophagi from 
Dalmatia enrich our knowledge about the production of 
marble sarcophagi on Proconnesus in general.

Fig. 25-26. Split, AM (without inv.): fragment of a child´s 
sarcophagus made of marble (photo: G. Koch)
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